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Anotner most favourable occasion for a 
great national musical demonstration has 
been suffered to pass away, and the impulse 
it might have given to indigenous talent 
has been wasted upon the nothings of the 
We allude to the 
opportunity which her Majesty’s late royal 


art, native and foreign, 


“ Revel” obviously suggested, for a musi- 
cal display, en caractére, a goodly revival 
and emulation of ‘‘Old English Minstrel- 
sie,” in keeping with the gorgeous resusci- 
tation of the by-gone time ; which would 
have imparted a mental zest to the show— 
would have wooed the fancy back to the 
golden days of poetry, chivalry, and 
romance ; would have revived the memory 
of those deeds which have been sung 
through a hundred generations, and which 
border so closely upon the romantic, as to 
leave for the brightest doings of us mo- 
derns but the mere shadowiness of compa- 
rative common-place, and would have 
realized the 
scene. 


historical illusion of the 

The recent garnering-up of the long 
scattered flowrets and gems, and golden 
grains of English melody, in the valuable 
and praiseworthy collection of Mr. Chappell 
presents a store whence the musician might 
have drawn abundant materials both for 
the purposes of the pageant and the 
ball; 


plumage of emulative knights in a more 


marches that would have set the 


chivalrous wave of triumph ; and airs that 
would have given the feet of -gentle ladies 
a livelier elasticity, by the vivacious memo- 
ries they would have awakened of revels, 
and courtly pastimes, and love conquests, 


spell of poetical effect might have been 
conjured up by a band of ancient minstrels 
—harpers, flutes and viols ; habited in 
historical costume, playing the identical 
Sarabands, Chacones Corentes, and Morrice 
tunes, (adroitly arranged by some skilful 
musician to suit the modern dance,) to 
which Queen Philippa, and the smiling 
dames and maidens of her court, were wont 
to trip around their victor king and pala- 
dins, and whileaway the laughing, festive 
What a burst of glorious exhilara- 
tion might have been produced by an 
orchestra of chivalric musicians, pouring 
from their clarions and trumpets the sounds 
of victory that erst have greeted the ears 
of the conquering brave, or minglng with 
the lute and hautboy, in those sotter strains 
with which the Black Prince is chronicled 
to have soothed his kingly prisoner, on the 
eve of the memorable day of Poictiers! 
What a charm might have been spread 


hours. 


through the atmosphere of the regal halls, 


Madrigalians, breathing the joyful, quaint 
harmonies of our musical forefathers. 
What a magic of renewed vitality would 
these have spread over an entertainment, 
which then might have merited to be 
spoken of in the far future, along with the 
countless bright and perfect things of 
‘* gallant and merrie England.” 

In lieu of this finishing touch to the 
dazzling picture, Queen Philippa’s royal 
and knightly guests were ushered into the 
presence with the accompaniment of a se- 
lection of modern Italian, French, and 
Russian quick-steps, most indifferently 
played by the quadrille band of M. Collinet, 
which, to render it still more inefficient, 


by occasional peans from a choir of|P 


leries, so as to render simultaneous effort im- 
possible ; and consequently, the trombones 
echoed the flageole‘s, in the most absurd 
unmusical zigzaggery imaginable. ‘The re- 
presentative merry-makers of the fourteenth 
century were paired off, to the untunes of 
M. Julien’s last set ‘of quadrilles, and 
whirled into saltatory arabesques by the 
magnetic sounds of Strauss’s latest and 
last. Not anote of English music was 
heard—we were half inclined to have writ- 
ten, not a note of music at all—but we re- 
collect that one of the Duke of Buccleugh’s 
pipers played a Highland strathspey or 
two, and we recognise them as music, for 
ihe sake of their inspiring nationality, The 
mighty Edward lost his loftiest attributes by 
the enfeebling association—the ‘* pride and 
pomp and circumstance,” sunk below the 
better regulated standard of melo-dramatie 
state—and what might have been remem- 
bered as a great national celebration, proved 
but a tailor’s pageant, and a milliner’s dis- 
lay. 

Verily, Her Majesty, who boasts a larger 
number of honest-hearted lieges, loyal and 
true subjects, devoted servants, and faithful 
champions, than any monarch of present 
or past times, including even Queen 
Philippa herself—Her Majesty, we speak it 
with reverential sorrow, is but scurvily 
served in matters musical—heigho! 


C. 





THE TRUE MUSICAL AMATEUR. 
The first duty which Amateurs owe to the art of 
music is ¢o comprehend it. By this I do not mean 
merely that they must be able to read the charac- 
ters, to understand the terms and the general rules 
of practice, and to sing, or perform with a certain 
degree of skill upon one or more instruments ; 
these I consider as merely the first elements of the 
education of an Amateur. It is by aiming at no- 
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thing more than this, and consequently by vying 
with professed musicians in a branch in which 
they are sure to be inferior, that Amateurs have 
brought their name into occasional ridicule and 
contempt. The very term Amateur, interpreted 
merely as a performer, implies inferiority. 

I would not be understood as depreciating or 
undervaluing such performances ; on the contrary, 
I esteem them among the most precious ornaments 
of life, and as adding infinite grace and elegance 
to the domestic circle. But I would make this 
distinction ; that the performances of musical 
Amateurs, both instrumental and vocal, while they 
contribute largely to the happiness and refinement 
of life, and on this account are of inestimable 
value, still they are not likely in any direct or 
positive manner to enlarge the sphere, or to raise 
the standard of music, considered purely as an art. 

While, therefore, it is to be recommended to the 
Amateur, both for his own comfort and that of his 
friends, to become as skilful a performer as his cir- 
cumstances will allow, and above all, to be 
thorough in whatever practice he may acquire, it 
still seems this is not his peculiar duty ; he is 
called to a higher and more important sphere : he 
is to be the judge, critic and arbiter of Music, 
viewed in the broadest sense as one of the fine 
arts. The judgment of Amateurs with regard to 
musical compositions and performances is of the 
highest consequence. For though we grant that 
the great Masters of the Art, the Mozarts, Handels 
and Beethovens, in their compositions, obey only 
the inward voice of genius, and write simply to 
give utterance to the art which lies within them, 
still I would ask, for whom exists the whole vast 
apparatus of music which the civilized world has 
placed in array ? for whom are opera-houses reared? 
for whom their long train of dependants main- 
tained ; for whom arechoirs educated ? in a word, 
for whom first of all is music written and per- 
formed ? I answer, for musical Amateurs: with 
them lies the jurisdiction in the empire of music ; 
to them the appeal is made ; to them, the com- 
poser and the performer equally look for sympathy, 
remuneration and fame. 

In the first place, then, the Amateur must be- 
come familiar with music as a science; for with- 
out this he can never duly appreciate it as an art. 
He must know enough of the science of harmony 
to be aware of the vast and apparently endless 
combination of sounds. It generally requires a 
less tutored ear to perceive and enjoy melody, or 
the air, than to distinguish the richness of harmo- 
nic chords. But the ear of the Amateur must be- 
come accustomed to the latter, if he would be able 
to distinguish between truly fine compositions 
and the flimsy, but perhaps more popular pro- 

.ductions of ephemeral writers. Without a know- 
ledge of harmony and some comprehension of the 
beautiful science of modulation, and an ear ac- 
customed to its changes, it is impossible that the 
works of the great masters should be duly appre- 
ciated. 

I donot mean, by these remarks, to recommend 
the study and practice of the science of music as 
an ultimate object. The science is chiefly valu- 
able as the ground, or frame-work, of the art: it 
is to the perfection of music what anatomy is to 





sculpture, or painting: what the skeleton is to 
the full-rounded, glowing, living form: and he who 
rests contented with the science alone, is no wiser 
than the sculptor who should expect to fashion a 
statue out of a pile of dry bones. Yet I believe 
that this mistake, with regard to music, is not 
seldom made. Ihave heard performances of con- 
siderable pretension, in which it was obvious that 
no idea whatever pervated the piece, and that it 
was nothing but a tissue of learned chords and 
modulations—the very pedantry of music, And 
the performer appeared to me about as judicious 
as the public speaker who should attempt to en- 
tertain his audience by reading the dictionary to 
them. I have listened to preludes and voluntaries 
which sounded like a lecture on the geology of 
music, illustrated by specimens of primary forma- 
tions and organic remains. I have seen com- 
positions which were written apparently only to 
terrify the performer, with their chromatic horrors 
—a burying ground, where the ghosts of departed 
chords and staves were gibbering, and through 
which, Musical Science seemed to stalk at large— 
an animated skeleton, in the midst of a howling 
wilderness of demi-semi-quavers. 

This is not music, but only a parade of the 
foundation and framework of the art. Let the 
Amateur descend to view the massive rocks and 
walls on which the temple is reared ; let him study 
their wonderful arrangement, the skill of their 
contrivance, the eternity which is pillared in their 
strength: but let him never mistake the founda- 
tion forthe aerial and sublime superstructure with 
its infinite array of ornament, its heaven-pointing 
spires, and its magical] proportions. 

In the second place, the Amateur must compre- 
hend music as an art: he must be able to 
measure its compass—to understand its richness, 
variety and power: what are the legitimate pre- 
cincts, where are the limits of its capacities ? A 
scientific party have lately sounded the depth of 
the Atlantic, and the exploring lead has at last 
found a resting place beneath the great deep. 
But who has yet fathomed the depths of music ? 
who can say what treasures yet lie undiscovered 
and unrecked of within its mysterious caves and 
cells? As the penetrating search of the composer 
draws forth its riches one by one from their resting- 
places, the Amateur must examine, and appreciate 
them, and fix their relative value. All honour be 
given to the genius which discovers them : to the 
composer belong the toil, the reward, the glory ; 
the Amateur can but assign to the glittering gems 
and pearls their place in the casket, or the diadem. 

The peculiar province of the Amateur, therefore, 
is the theory of music; a comprehensive know- 
ledge of the capacities and the legitimate sphere 
of the art ; a taste cultivated to the highest degree ; 
and a judgment unbiased by local prejudices, and 
free from the influence of any particular school. 
In this way, far more than by any performance, 
or composition of his own, must the Amateur 
expect to exert a salutary influence upon the art. 

The Amateur should be, if I may use the ex- 
pression, a classical musician; that is, he should 
become familiar, either through his own study, or 
by a constant attendance on the performance of 
professors, with the whole literature of music ; he 





must, as far as possible, be acquainted with the 
principal compositions of all the great Masters ; 
he should recognize the style of each ; compare, 
contrast, and assign their relative merit. To the 
cultivated mind this study opens a vast field for 
investigation and thought. Music, as embodied in 
the writings of the various Composers, approaches 
nearer to literature than any other art ; and pre- 
sents to the scholar a subject for study, in many 
respects analogous to the study of language and 
poetry. The various kinds of music correspond to 
the various branches of poetry, the Lyric, Dra- 
matic, Klegiac and Festive. There is the Opera, 
more simple in its plot, less rapid, perhaps, and less 
rich in the ideas it conveys, than the Drama, but 
more complete and perfect in its representation and 
expression, and traversing the whole reach of 
human passion, There is the song, now spark- 
ling with the champaigne vivacity of Beranger, 
now intoxicating with the melody of Goethe ; 
sounding out the trumpet-call of Burns, or grace- 
fully wearing the flowery wreath of Moore. The 
Oratorio, in its stately march and grand descrip- 
tions, embodying some progressive story, with its 
hymns and choruses, which rival the flights of 
Pindar, or Milton, may stand for the musical 
Epic. The sonata, with its delightful changes and 
modulations, thrilling with some exquisite melody, 
or bursting forth into wild and passionate straing, 
or rolling on in a stately flood of harmony, re- 
minds us of the noble stanzas of Gray, or Pope. 
The magical rhythm of the Waltz, the most per- 
fect and the most captivating form which musie 
can assume, finds its type only in a few and rare 
strains in the odes of Horace, the sonnets of 
Petrarch, or Shakspeare, and occasional passages 
in Schiller, in Campbell, Moore, or Byron. 

But to the cultivated student of the art, musie, 
while this analogy is supported, seems in one 
respect to transcend all literature. It is an uni- 
versal language. Here then, it presents a variety 
and richness of character which are denied to the 
literature of any single language. In the creation 
of musical literature, the great writers of all coun- 
tries have thought in the same language—a lan- 
guage of sufficient power, compass and flesibility 
togive utterance to all the various ideas suggested 
both by individual and national difference of 
character. In the study of music, therefore, the 
Amateur holds direct intercourse with the mighty 
geniuses of every land: the misty veil of trans- 
lation is neyer interposed between his mind and 
theirs; he meets them face to face: he conyerses 
with them in his own native tongue. He is then 
enabled to comprehend, enjoy, and compare the 
efforts of genius in this branch in all civilized 
Jands: he no longer finds himself limited by 
boundary lines, by rivers, or mountains, which 
place the limits to language. As a musician, he 
becomes a citizen of the world: every where at 
home : every where addressed in his mother tongue. 
It is the duty of the Amateur to avail himself of 
these great advantages—to become a critic in a 
more extended sense than the literary reviewer, 
cr historian, It is his high privilege, and he 
should not neglect it, to read, compare, and appre- 
ciate the literature of the whole world, as embodied 
in one rich and copious language, H. C. 





XUM 





XUM 


THE MUSICAL WORLD. 


155 


Pe ee ee 

















THE UNENVY OF A TRUE ARTIST. 
(From the French.) 


An artist gifted with a lofty mind and high 
imagination, in order to acquire a true taste, 
should spend his life in search of the beau ideal, 
which according to his judgment will consist in 
whatever touches, and exalts the soul. Whenever he 
meets with it, he gives way to its impressions, 
without suffering his genius to be carried away 
by hisenthusiasm, He consults works of different 
kinds and of different countries, and by them his 
mind becomes enlightened, and he feels convinced 
that taste must always accompany that per- 
formance which has the power of pleasing for any 
length of time. Thirsting after knowledge, he 
has recourse even to foreign stores, with a view to 
enrich his own country with what his exertions 
may enable him to collect. Still prompted by the 
same longing after instruction, he receives the 
stranger with that hospitable urbanity which the 
arts inspire. Too liberal and too proud to feel 
any kind of jealousy, he rather looks upon the ac- 
quisition of a new talent as a conquest made upon 
the territory of the arts, and being stimulated by 
no other motive than that of emulation, his rivals 
become his friends. 

Fas be it from such a man to listen to those 
despicable disputes, in which prejudice formerly 
opposed the progress of knowledge, and antagonists 
were exposed to implacable hatred, even in a 
science so peculiarly formed to conciliate and im- 
prove the heart. For what connexion can there 
be between these shameful dissentions and the 
¢harms of melody and harmony ? No, it is the 
beautiful that the artist seeks after, and nothing 
but the beautiful should direct his thoughts. Being 
therefore free from all prejudice, he has access to 
every possible means of obtaining knowledge. 
When he has at length exhausted every store, he 
becomes impressed with a just idea of propriety — 
for nature, experience and practice, must infal- 
libly point it out to him. 








MILTON’S ADVICE TO STUDENTS. 


A portion of the time ‘‘ may both with profit 
and delight be taken up in recreating and com- 
posing their travailed spirits with the solemn and 
divine harmonies of music heard or learned ; either 
whilst the skilful organist plies his grave and 
fancied descant in lofty fugues, or the whole sym- 
phony, with artful and unimaginable touches 
adorn and grace the chords of some choice com- 
poser ; sometimes the lute or soft organ-stop waiting 
on elegant voices either to religious, martial or civil 
ditties, which, if wise men and prophets be not 
extremely out, have a great power over dispositions 
and manners .to make them gentle from rustic 
harshness and distempered passions.”"— Treatise 
on Education. 





THE CULTIVATION OF A NATIONAL 
TASTE FOR MUSIC. 


The first step in the accomplishment of this 
great work should be the diffusion of musical 





taste among the people. And this is to be done, not 
by exhibiting to them brilliant models of perfor- 
mance ; the great opera singers who have visited 
us, have done nothing for the formation of a popu- 
lar taste. The only way in which there is the 
least hope of inspiring a true taste for music 
among us, is to instruct the people, to make per- 
formers of our poorest children ; we might as well 
hope to raise fruit by tearing a branch from a 
tree and fixing it in the ground, as to create a 
popular taste for music, by importing artists to 
give concerts or perform operas. No! the seed 
must be planted before the tree can grow; the 
people must grow up musical ; and time and pa- 
tienee are requisite for the work. 








MADRIGAL SOCIETY. 


This venerable society will hold its monthly 
meeting this day, at the Freemason’s Tavern, 
Sir Andrew Barnard in the chair, as locum tenens 
for Lord Saltoun. After dinner a piece of plate 
will be presented to Sir J. L. Rogers, Bart., late 
President, as a testimonial of the esteem in 
which he is held by the members. 











REVIEW. 


First Concerto for the Pianoforte, with orchestral 
Accompaniments, by Caroline Orger.—Wessel & 
Stapleton. 


We have elsewhere spoken favourably of this 
composition (see our notice of Miss Orger’s Con- 
cert) and find, on looking over it, no reason for a 
diminution of our good opinion, but many reasons 
for a still higher estimate of its merits than we 
had hitherto ventured to express. There are 
several good points in the first movement, which 
we lost through the the unfinished performance 
of the orchestre; nevertheless we still maintain 
our opinion that the slow movement is the best. 
since a closer acquaintance by no means renders 
it less attractive, but rather confirms our previ- 
onsly formed notion of its superior excellence, 
The last movement, though by no means devoid of 
striking effects and clever writing, has, we must 
confess, less charm for us than any other part of 
the concerto ;—it may be that we like not the mo- 
tivo with which it sets out; or that we find toc 
much of passage and too little of subject in it; 


but whatever may be the reason, certain it 1s |. 


that we much prefer the two preceding move- 
ments, which, as regards fluent melody, inge- 
nious harmonization, and effective accompani- 
ments, have greatly the advantage. We strongly 
recommend this concerto as the clever production 
of a highly talented young lady. 





Hommage a Weber—Grand Duo—Ignace Moscheles. 
Chappell. 


A brilliant rifacciamento, founded on subjects 
from Euryanthe and Oberon. As this duet is 





wholly in the fantasia style, Mr. Moscheles will 
not expect to be complimented on the score of 
its classicality ; but this we can safely say, that 
it is as good, and as effective, as anything of the 
kind with which we are acquainted. 


“ Peggy Grey.” —Ballad.—T. Young. “‘ My home! 
my home!’’—Ann Eliza Crissthwaite. ‘ Nay tell 
me not.”’—Ann Eliza Crossthwaite. “Tl lwe 
but thee, my native home.”’— Mrs. J. H. Andrews. 
Monro and May. 


As the compositions of amateurs, which we take 
these songs to be, we can afford them praise for un- 
usual correctness. Their merits are as nearly as 
possible equal, so much so, that we should find 
great difficulty in giving a preference to any one 
of the four over the others. We wish all amateurs’, 
and in especial lady-amateurs’ lucubrations, that 
come under our notice, were as free from fault as 
these. 


“ Romanesca” for the Pianoforte.—Ignace Mosehiles. 
Chappell: 


A clever thing of its kind, but we do not greatly 
admire the kind. We never can relish a long piece 
made up entirely of eight-bar phrases, which a 
‘*Romanesea,”’ if we are to judge by this specimen 
of Mr. Moscheles, is from its nature compelled 
to be. Nevertheless, we feel bound to own that 
what he has done, Mr. Moscheles has ably done. 
By some odd coincidence, the opening motivo of 
this ‘‘ Romanesca,” is almost /iterally the same 
as that of the first tutti in Mr. Sterndale Bennett’s 
concerto in C minor ; whether this arose from in- 
tention or oversight we cannot divine. 


“ Ah! se puci cosi lasciarmi.” — Arranged with 
Variations.—C. G. Croza, C. Maund. 


A well known air, from the Mosé of Rossini— 
varied simply and without affectation. We have 
no fault to find, if we have no beauty to commend, 
in this little piece, which is pleasant, easy, and 
profitable ; pretending little, and affecting all it 
aspires to. 


‘* Concerto for Two performers on the Pianoforte.”’ 2 
—composed by Becthoven. Coventry and Hollier. 


This is a charming concerto in B flat, which 
was so cleverly performed last year at one of the 
Academy concerts, by Miss Louise Bendixen, It 
is one of the best, perhaps the best, of the lessercon- 
certos of Beethoven, and in its present condition 
of a pianoforte duet fulfils its functions admirably. 
The arrangement is complete and musician-like, 
and the effect is brilliant in the extreme. 
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MUSICAL INTELLIGENCE 


Metropolitan. 
M. THALBERG’S CONCERT. 

A very fashionable and numerous company was 
attracted to Willis’s Rooms on Friday last, to wel- 
come the advent of this eminent pianist; and the 
enthusiastic greeting he received from the young 
and the beautiful, the professor and the amateur, 
must have been (and evidently was) extremely 
gratifying to his feelings, both as an artist and an 
ndividual. 

A great disparity of opinion always prevails 
respecting the estimated merits of solo perormers, 
the arguments of either party of critics appearing 
to us to be equally founded on prejudice and 
wrong premises. It is no more just to censure a 
soloist for the material of his evolutions, than to 
denounce the actor for the errors of the text he 
delivers, or the goldsmith for the worth of the 
metal in which he works—nay, we are of those 
who think the medal stamp affords a richer value 
to the ore; and that the artist who can change 
rough iron into polished steel, and give cold mar- 
ble the intelligence of life, is entitled to high 
praise and admiration, though he may not share 
the homage due to the creator. In the drama, we 
find {very few indeed who have excelled in the 
double capacity of author and actor; then, why 
should we expect such peculiar ascendency in the 
votary of music ?—of music, which is a constantly 
progressing art, probably yet far below the ulti- 
mate standard at which poetry has stood for cen- 
turies—circumstances that naturally impel both 
the composer and the performer to experimentalize 
in their several pursuits of novelty and greater 
perfection. Thus we come to the conclusion, that 
asa symphonist cannot fairly be blamed for the 
feeble or inadequate execution of his work, so the 
professed executionist should be judged, not by 
the material, but by the originality of his perform- 
ance and the dexterity. with which he accomplishes 
it—especially when we consider that for the pur- 
poses of such dexterity and originality, it is 
essential he should walk out of the beaten course 
to make discoveries of which, if he succeed, the 

the future composer will not hesitate to avail 
himself. If we have clearly and fully explained 
our notions on the subject, we are persuaded the 
reader will concur with us, that there is as broad 
a line of distinction between music and the exe- 
cution of it, as there is between poetry and acting, 
or the stars and stellography; that so far from 
carping at the gauzey material of the modern 
fantasia, we should estimate it as a thing of a 
separate peculiar genus—-a tissue woven exclu- 
. sively for the display of elaborate embroidery, but 
which may be suggestive of refinement in the 
texture of larger and more enduring webs—and if 
we are right in this hypothesis, we shall speedily 
arrive at a sensible adjustment of the antagonist 
opinions of the exclusive worshipper of the execu- 
tive, and the no less prejudiced lover of the 
imaginative; for we shall find that they are 
divergent branches of the same art, each attaining 
to-different degrees of excellence, and entitled to 
separate estimates of admiration ; and then, we 





believe it will be universally admitted that the 
very highest meed of praise is due to M. Thalberg, 
as the most finished pianist that this prolific age 
has produced. 

The performance of Friday excited a very differ- 
ent sensation in the audience to that produced by 
solo players in general, who delight to take us by 
surprise, and covet our wonder more than our 
admiration. It was a performance to attract our 
delight, and to send us home charmed rather than 
startled, and marvelling upon reflection, at the 
grace with which the infinite difficulties of the 
task had been burnished over and rendered unob- 
trusive. M. Thalberg played a new Fanéasia on 
airs in ‘‘Sonnambula,”’ variations on the second 
Finale of ‘‘ Lucia di Lammermoor,” a new grand 
Studio, and a grand Fantasia, consisting of an 
introduction and the first Finale of ‘‘ Semiramide.”’ 
These several pieces were given with a delicacy, 
brilliancy, chaste articulation, elasticity of touch, 
manual dexterity, and mental expression, which 
we consider uniqne. It were vain to attempt a 
verbal description of matters indescribable—suffice 
it, that M. Thalberg has achieved a still greater 
facility than he formerly possessed, without having 
lost one iota of his previous fine finish. This was 
particularly exemplified in the execution of the 
studio, a Tremola, in which he contrived to cover 
the long continued iteration of the notes of his 
melody, (ala Herz) with the incessant sparkling 
of his own fountain-like arpeggios, at the same 
time, giving to the said melody all the light and 
shade of a plaintive Venetian Barcarole. Perhaps 
the crowning charm of the whole, was the ease, 
modesty, absence of ringlet and whisker, digital 
lavation, and other affectations, which lesser 
wizards—the demi-warlochs, elfins and Will-o’the 
wisps of musical necromancy, have rendered 
somewhat too familiar of late. 

M. Thalberg came to his task like a gentleman 
and an artist—performed it without effort or 
parade, and retired like an artist and a gen- 
tleman. 

We have occupied all onr space in noticing the 
principal feature of this pleasing concert ; we must 
briefly add, that Miss Hawes and Madame 
Heinefetter sang—the latter, if she will he advised, 
will keep aloof from concert rooms, and be content 
with her legitimate domain, the stage. Herr 
Staudigl gave a very pleasant song of Proch, en- 
titled Wanderlied ; and was encored in Schubert’s 
Wanderer ; and Mr. John Parry excited the most 
hilarious admiration by his unrivalled musical 
drolleries. Signor Cavallini performed a clarinet 
Fantasia, rendered] almost impossible by the dif- 
fering pitch of the pianoforte. A Mr. Myer ac- 
companied two songs on the horn in a very 
masterly style, and left an impression on his 
auditors that will ensure him a future welcome. 
Mr. Benedict president. 


SURREY ZOOLOGICAL GARDENS. 

This charming sylvan spot recommenced its 
summer fétes on Monday, and was visited by as 
numerous and gay a concourse as ever sunny sky 
looked down upon, or green tree shaded. The 
shrubs, the flowers, the Panaroma of Rome, all 
were fresh and repainfed; the fireworks out- 
sparkled their former brilliancy’; Mr. Godfrey 





and his wind instrament associates. were in ex- 
cellent tone ; the choristers of the menagerie were 
in excellent voice; the auditory were in excellent 
humour. It was a truly Whitsun holiday, and 
moreover, a holiday worthy of Eden. 

Mr. WILSON’S ILLUSTRATIONS. 

Mr. Wilson made a bold experiment on Monday 
last, at the Music Hall Store Street ; and the 
reception of his labours, induces a fond and fer- 
vent hope, that it will ultimately repay him 
largely. We say, a bold experiment, because it 
was avowedly a display of national Mnglish Song, 
and nothing more; and the perverted taste of 
Mr. Bull and family, inculeated by the pernicious 
example of those whose heads should be wiser, 
and hearts better, has long rendered any musi- 
cal English attempt extremely hazardous, if 
not Quixotic. People have been taught to covet 
so exclusively anything but native English music, 
that we verily believe many of the Londoners 
have been induced to relish Mr. Wilson's Scot- 
tish entertainments as something that might be 
deemed, if even it were not, foreign—and we say, 
we hope this endeavour will largely reward Mr. 
Wilson, because it is a right worthy attempt in 
an artist to support the indigenous art of his coun- 
try ; and bespeaks a just appreciation and pa- 
triotic feeling of which there is lamentably too 
little amongst the denizens of the present mus ical 
world. 

Mr. Wilson’s exordium and connective disserta- 
tions went to show in the clearest and most 
argumentative manner, that the old absurd talk 
about our not being a musical nation is, and ever 
was, a monstrous and nonsensical fallacy ; the 
numerous examples of beautiful melody, the spirit 
stirring songs to which they are adapted, and the 
fact that they have been traced back through cen- 
turies, to the lips and hearts of our more sensible 
ancestry, are flat denials of, and sturdy thrusts at 
the prejudice and false taste, which even yet prevails 
in certain quarters ; since it is certain that such 
songs would not have been written, such airs 
would not haye been composed, and that neither 
would have been nor could have been handed down 
to us, by generations born without ‘ music in 
their souls.” Mr. Wilson sang some well known, 
and some almost unknown old national baligds ; 
and sang them as is his wont, in a manly and un- 
affected style, without extraneous ornament, or 
straining after unnatural expression—in fact, as 
ballad music should be sung ; which we take to 
be the highest praise a true artist can merit. We 
were particularly gratified by his delivery of the 
“« British Grenadier,’’ “ Sally in our Alley,” “A 
hunting we will go,’’ and the ever charming 
“« Black-eyed Susan,’’—the latter of which, those 
amongst the audience who remember Incledon, 
will agree with us, has never found so adequate an 
execution since that extraordinary singer's ‘hap- 
piest days. 

Mr. W. announced that he would repeat his 
entertainment on ‘“ English Minstrelsy,” on 


Monday next, and the hearty greeting he received 


from the hundreds present, who were alike 
convinced and gratified, seemed to promise a 
numerous and lasting attendance upon his spirited 
exertions. 
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THE MISSES PELZER’S CONCERT. 

These young ladies were greeted by a full at- 
atendance of their friends, on Tuesday moraing. 
The vocal part of the selection, with the exception 
ofa Swiss song, a German vony, and an Irish song, 
cousisted entirely of Italian music. Miss Poole, 
Madlie. Ostergaarde, and Signor Giubilei, were the 
principal vocalists. The instrumental pieces in- 
cluded, the first Concerto, and a Fantasia for the 
piano, of Mr. Moscheles, (the former, by the way, 
without an orchestra! !) ably performed by Miss 
Jane Pelzer, and some pieces on the guitar, and 
concertina in combination with the pianoforte, 
cleverly executed by Miss Pelzer. The fair bene- 
ficiares must have been highly gratified with the 
evident satisfaction of their numerous assembled 
friends. 

Miss LANZA & Mr. A. MINASI’S CONCERT. 

Variety of matter, and plenty thereof, were the 
characteristics of this concert. Among the instru- 
mentalities we may mention, as particularly suc- 
cessful, the clever harp fantasia of Mr. J. Balsir 
Chatterton, the ingenious flute performances of 
Mr. A. Minasi (one of the beneficiares), and the 
brilliant pianoforte-playing of Mr. W. H. Holmes, 
who gave us a fantasia of his own, and a duct 
with Mr. A. Minasi, in capital style. Among the 
vocalities most worthy of notice, were several 
songs richly delivered by Miss Lanza, Miss Cubitt, 
Mrs. C. Harper, Miss Adeline Cooper, and, though 
last, by no means least, the charming Miss Dolby, 
who sang a part in the trio of ‘‘Azor and Zemira,”’ 
dittoin a duet by Donizetti, ‘‘ Senza tanti com- 
plimenti,”’—a scena by M.Costa, called ‘‘Eloisa,”’ 
and a pretty inoffensive little ballad by Mr. A. 
Minasi, in all of which she displayed to advantage 
her well-known ability. We must not omit to 
mention a very nice Barcarole composed for the 
occasion, and prettily executed by Miss Lanza 
herself—nor a lugubrious ballad by Mr. Handel 
Gear, nor the inimitable drolleries of Mr. John 
Parry, which latter convulsed the erowded as- 
sembly almost into one general and continuous 
grin—.as though there were but one mouth among 
them all, and that extended wide by emotions con- 
sumately cachinnatory. The concert took place on 
Tuesday night, at Willis’s Rooms. 

GERMAN OPERA. 

The performances since our last have consisted 
of “ Zauberfléte,” ‘‘ Fidelio,’ “‘ Don Juan,” and 
‘“‘ Der Vestalin.’’ Of the first it is hardly neces- 
sary for us to speak, further than to say that the 
good points and the defects in their execution are 
much the same as those we noticed in Gluck’s 
“Iphigenia,” viz., the excellence of the two prin- 
cipal singers and the mediocrity of the rest—the 
efficiency of the band, and the deficiency (not as 
regards numbers but training) of the chorus. As 
to the much vaunted “ Vestalin,’’ we can safely 
say, that never, throughout our musical career, did 
we hear such a tissue of poverty-stricken common- 
place, and empty bluster—such a lack of tune, and 
such an abundance of vulgarity—such an unmu- 
sic-like, inventionless piece of patchwork, without 
one solitary idea to redeem it from the utterest in- 





significance. However M. Spontini fished up his 


celebrity, it is beyond our power to say ; from his 
overture to the last note of his last finale, he gives 
not one glimpse of an imitation of what might be 
expected from a musician. He has not (like some 
popular composers we could name) the faculty of 
melody to carry off his utter incompetency as a 
harmonist and contrapuntist—he has not (like 
some other popular composers we could name) a 
brilliant style of orchestration, to cover the mea- 
greness of his invention—he has no qualification 
whatever to place him above the most humble of 
the mediocre composers—and yet, the same 
‘* Vestalin” gained the prize awarded by that wo- 
fully bad judge of music, Napoleon Buonaparte, 
in opposition to one of the very best operas of mo- 
dern times—the ‘* Deux Journées "’ of Cherubini. 
After this, talk of the Parisians as judges of music! 
Staudig] and Mad. Schodel did as much for the 
vapid bombast allotted to them, as mortal inge- 
nuity could effect. Their acting was quite up to 
the best standard—and their singing was as near 
to perfection as German singers can possibly 
arrive, The rest of the characters were respectably 
sustained ; but the chorus, the chief part of whose 
duty consists of singing very slow and very stupid 
quadrille tunes, over and over again, ad nauseam, 
seemed to be utterly put out of tune, by the dolorous 
rubbish they were compelled to whine.* Let us hope 
that this miserable attempt at operatic composi- 
tion will not be repeated, but that, maugre the 
critics of the ‘‘ Times,’’ ‘* Post,” and ‘ Chronicle,” 
(who have baptised it « fine opera!) it will be con- 
signed, at least in Kngland, to the oblivion it so 
richly merits. 


PHILHARMONIC SOCIETY. 
Firra Concert, Monpay, May 16th. 


ACT I. 
Sinfonia, MS., in D (first time of 


POrOLMONCE): <von:e cleo vnminiwnid opi Molique. 
Recit. and Air, Mr. Machin, ‘‘ With 

joy the impatient husbandman”’ 

(Ene CREME N Scleres cs cas taurae Haydn. 


Septet for Violin, Viola, Violonceilo, 

Contra basso, Clarionet, Horn, and 

Bassoon, Messrs. Blagrove, Hill, 

Lindley, Dragonetti, Williams, 

Platt, and Baumann (Second Part) Beethoven. 
Duetto, Madame Caradori Allan, and 

Miss M. B. Hawes, ‘‘ Ti veggo”’ (11 


Ratto di Proserpina) ............ Winter, 
Overture, Jessonda .....2.-,.-..s00 Spohr, 
ACT Il 
Sinfonia, Pastorale................ Beethoven, 


Aria, Madame Caradori Allan, “ Deh 

per questo” (La Clemenza di Tito) Mozart. 
Concertino, Flute, Mr Richardson .. Nicholson. 
Recit. and Air, Miss M. B. Hawes, 

“But the Lord is mindful’ (St, 

Paul) -cscvnccsseses Mendelssohn Bartholdy. 
Overture, ‘‘ The Calm Sea, and Pros- 

perous Voyage”’ .... Mendelssohn Bartholdy. 
Leader, Mr. Loder.—Conductor, Mr. W. 8S. 

Bennett. 


The Philharmonic Directors, in their infinite 
wisdom, having judged it expedient to reverse the 





* As for instance, that remarkably solemn. piece 
of empty mummery, the chorus of vestals, in the 
last act, during the process of the living sepul- 
ture, which consists (though: tediously ‘long of 
nothing but a sorry tune of eight bars, repeated 
sixteen times ! 





divine ordination, by rendering “ evil for good ;” 
and— 
“* Dress’d in their little brief authority, 
Most ignorant of what they’re most assured, 
Their own unworthiness” — 


having thought fit, as a body, to “‘ play such fan- 
tastic tricks” towards this journal, as individually 
they would blush to acknowledge, and such as 
gentlemen do not usually commit or tolerate, the 
the Editor will not suffer himself to make a single 
remark, either on. the programme or the perform- 
ance; feeling that, by so doing, he might incur the 
double danger of compromising the honest can- 
dour for which the readers of the ‘‘ Musical World” 
are pleased to give him credit, or of being supposed 
to give a prejudiced and angry opinion. 

The whole musical public of this country, and. 
much of that of musical Europe, are fully aware 
that the Philharmonic orchestre is competent to 
the adequate performance of whatever is set before 
them ; and that consequently a very feeble concert 
from their hands isathing almost imposssible. The 
errors of selection, the want of sufficient rehearsal, 
the petty personal interests, the impotence blended 
with self-sufficiency, and the numerous other sins 
of omission and commission, which have brought 
this giant Institution to its present painful senility, 
and which still more hurriedly urge it to destruc- 
tion, belong entirely to the mal-administration of 
its interests and affairs—to the Philharmonic Di- 
rectory we leave the credit, and all the consolation 
of its deeds. For ourselves, we will not increase 
the death-throes of an Institution, of which, it is 
more than probable, at the close of the present 
season, we shall have the’ melancholy duty of 
writing the epitaph. 








Provincial. 


Batu.—Handel’s (not Mr. Stanfield’s) “ Acis 
and Galatea” was performed at “The Rooms,” 
on the 6th inst., to a brilliant assembly. Miss 
Hawes transposed and sung the part of Acis, Miss 
S. Hobbs, that of Galatea; Mr. Bianchi Taylor, 
was the Damon, and Mr. H. Phillips, the Poly- 
phemus. The choruses were ably and effectively 
supported, and the accompaniments were skilfully 
sustained. The second part of the concert pre- 
sented a selection of native and foreign vocal 
pieces, in the course of which a debutante, a Miss 
5. Brewer, made a successful essay. She possesses 
an extensive mezzo soprano voice, which has been 
well cultivated under the tuition of Mr. Manners. 
The entire performance gave the highest satis- 
faction, and reflected very great credit on all 
parties concerned. 


BirmineuamM.—Mr. Hayward’s Concert, in the 
Town Hall, on Thursday evening, was attended by 
one of the most crowded and fashionable audiences 
ever witnessed in Birmingham on slmilar occa- 
sions. The great attraction of the evening was 
Miss Adelaide Kemble, who fully sustained her 
distingnished and well-earned reputation. Miss 
Rainforth sang with much sweetness and effect, 
and Mr. Russell’s performances called forth re- 
peated plaudits. Mr. Hayward delighted the 
audience by some exquisite solos on the violin, in 
which he displayed good taste and brilliancy of 
execution. Mr. Carte’s solos.on the fiute were 
also given with admirable effect. Mr. Hatton, the 
pianist, in his accompaniments, and in a capriccio 
on Shakspeare’s favorite air ‘* Light 0’ Love,” 
exhibited much skill and delicacy, and was w: 
applauded. The performances were ably con- 
dueted by Mr. Munden; and the encores during 
the evening were numerous, and protracted the en- 
tertainments to a late hour. 
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Foreign. 
PARIS, 
(From our own Correspondent.) 

Do not misconstrue my silence. Paris, at this 
season, offers but little musically worthy of notice ; 
London being the great whirlpool, into whose focus 
everything and every person musical, crotchet and 
quaver, vocal and instrumental, talent and pre- 
tention, are now attracted and absorbed ; poor 
Paris is but the viaduct or main service pipe, the 
great jugular vein, carrying the vital stream of 
music to its home and heart. To name the num- 
bers who have passed through this city to Lon- 
don would be but to repeat the catalogue which 
your dead walls and palings have made familiar 
by their daily changing coats and coverings of 
opera and concert bills for the edification of your 
literary as well as your musical public, but I for- 
ward you a fewscraps that may perhaps prove in- 
teresting. 

We had a fine concert at the Conservatoire, 
supported by the gratuitous services of all the 
principal artists, and liberally encouraged by all 
the most distinguished amateurs ; the entire 
receipts being appropriated to the fund now 
raising for a monument to Cherubini. 

Mr. Schumann with his German Opera Com- 
pany have been here during the last month—they 
have given several performances at the Opera 
Italienne, with very indifferent success ; there are 
two causes for this. Prinzo—the company is but 
a so-so one. Secondo—the Parisians are not so 
readily gulled by exotics us the cocknies—the 
doors have been more than once unopened after 
announcement of performances to take place, on 
the plea of vocal indispositions, but really because 
no one applied for admission. There is a great 
contest for the office of Inspector of the Singing 
Schools, rendered vacant by the death of the la- 
mented Wilhem. It is said there are more than 
150 candidates ; amongst them are Messrs. Berlioz, 
Panseron, Hubert, and Mainzer, the latter of 
whom, I guess you can very well spare. 

“ Les deux Journées” has had a second grand 
success at the Opera Comique, where it still con- 
finues to be greatly attractive. ‘‘ La reine de 
Chypres”’ continues the principal magnet of the 
Academie Royale. Gluck’s ‘‘Alceste,”’ is in active 
rehearsal. Auber, Adam, and Hilévy have each 
the libretto of a new opera on their pianofortes, 
the scores of which are said to be progressing most 
promisingly. 

For the information of London concert-givers, 
who may purpose ‘‘ to offer engagements, &c.”’ as 
the phrase goes, I beg to state that Mad. Dorus 
Gras, Mons. Duprez, and Mons. Baroilhet will not 
leave Paris before the 1st of Juue. B. L. 


Hotel de L’isle d’Albion, 
Rue St. Thomas du Louvre, 
15me. Mai, 1842. 


DRESDEN— April 30. 

Auber’s “ Masaniello” has been produced at our 
opera, which is making a brilliant season, not- 
withstanding the absence of Madame. Shroeder 
Devrient. The celebrated basso, Dettmer, has 
been recently engaged. The most successful 
operas since the commencement of the season have 
been ‘‘ Ferdinand Cortez,” ‘ Masaniello,”’ the 
‘‘Guitarrero,’’ the ‘‘ Nozze di Figaro.’’ The “ Zau- 
berfléte’’ has made a great sensation at the Grand 
Ducal Theatre of Hesse Darmstadt. 








Miscellaneous. 


Mapame Duicken anp Map.te. Pacini.— 
These ladies attended at Buckingham Palace, on 
Friday evening last ; the former performed several 
choice morceaux of Mendelssohn with entire appro- 
bation, and the latter was honoured by the per- 
sonal compliment of her Majesty. 





Royat Acapemy Concert.—The students of 
this institution will perform in public on Satur- 
day, at the Hanover Square Rooms, The pro- 
gramme is of a more attractive character than 
that of their last concert; it commences with an 
overture by Miss Emma Bendixen, one of the 
King’s scholars, which, as the work of a very 
young lady and a promising musician, forms a 
very interesting feature. 

Mar. Hi1t, or Leevs.—We are glad to learn 
that this gentleman has succeeded in establishing 
an extensive class, in this populous district, for 
the cultivation of the Wilhem System ef Vocaliza- 
tion. Mr. Hill recently gave a lecture in the hall 
of the Mechanics’ Institution, which was very 
encouragingly attended ; and his pupils sung 
several pieces in a style quite surprising, consi- 
dering the short time they have enjoyed the 
advantage of tuition. 

M. Bocusa AnD Mrs, Bisuor.—We have heard 
from very good authority, that the Austrian am- 
bassador has received an official communication 
from the Court of Vienna, directing him to en- 
quire, whether there is any truth in the report of 
M. Bochsa’s having been tried for some misdoings 
in France ; and whether Mrs. Bishop, who accom- 
panies him, is a married woman, &c. &c. The 
ambassador wrote immediately to the heads of a 
musical firm in London, on the subject, they re- 
ferred him for an answer to the first question, to 
Paris ; and for the second, stated that Mrs. Bishop 
left her husband and children, and departed from 
England, with M. Bochsa, The object of this en- 
quiry (which is a most proper one) is, we wnder- 
stand, that the Court of Vienna may ascertain 
whether it will be prudent to continue its counte- 
nance to the wandering minstrels, 

Her Masesty’s SoirEr.—Mrs.Anderson, Messrs. 
Molique, Parish Alvars, Cavallini, and Herr 
Brandt, had the honour of performing at Buck- 
ingham Palace, on Monday evening. 

Tue Duke or WELLINGTON will direct the 8th 
concert of Ancient Music, next week—and the 
week following, Handel’s Messiah will be per- 
formed for the benefit of the Royal Society of 
Musicians, the solos in which will be performed 
by the following singers, who have kindly pro- 
mised their gratuitous services: Miss Adelaide 
Kemble, Miss Birch, Miss Rainforth, Mrs. A. 
Toulmin, Miss Marshall, and Miss M. B. Hawes ; 
Messrs. Bennett, Pearsall, Stretton, and Phillips. 
Leader of the band, Mr. Cramer.-~Conductor, Mr. 
W. Knyvett. 

ME topists.—The canzonets and ballads re- 
ceived from candidates for the prizes will be sung 
on Thursday next. Besides a host of vocalists, 
the following artists have been invited to dine with 
the Club: Signor Puzzi, Herr Mohr (the flutist), 
and Mr. Benedict. 

M. Tuarzere is gone on a tour, with a friend, 
to the north of England and Scotland, and will not 
return until the end of the month. 

M. Bonrer.—This celebrated violoncellist in- 
tends revisiting this country, on his way to 
America ; and we hope his talents, justly ap- 
preciated in Europe, will not fail to attract a 
numerous audience to his morning concert of the 
20th of June. 


Mar. Joun Parry AND Mr. Biacrove.—We re- 
joice to find that these gentlemen have profited by 
the very general and increasing marmur against 
pianoforte concerts, and have set an example wor- 
thy of emulation, in the enlistment of a full and 
effective orchestre, comprehending most of the 
members of the Philharmonic band, besides some 
distinguished soloists, and a long list of eminent 
vocals—their concert will be one that must please, 
and ought to be encouraged. 








WORKS RECEIVED FOR REVIEW. 


Fantasia on ‘‘O Cara Memoria,” harp and 
piano.—‘ La Consolation,’’ duet for piano.—Pio 
Cianchettini.—‘* Amicitia,’ duet for flute and 
piano.—Ditto.—‘* The Royal Saloon Waltzes.— 
C. Milsom, jun.—‘‘ The Village Bells,’’ deserip- 
tive canzonet.—John Barnett. ‘‘ Sacred Music 
by old Composers.”’ ‘‘ Chefs-d’auvres de Mozart,” 
No. 3.—Cipriani Potter. 





LIST OF NEW PUBLICATIONS. 
INSTRUMENTAL. 


Beethoven’s Duets for Piano and Flute, No. 6, 
the Sonata in F, Op. 17.—Wessel & Stapleton. 

Haydn’s Quartets in Score, No. 28.—Ewer & Co. 

Spontini’s ‘‘ Vestalin,’’ in Pianoforte Score.— Ewer 
& Co. 

W. Aspull, ‘* The British Quadrilles,"’ No. 44 of 
London Promenade Concerts.—Wessel & Sta- 
eton. 

H. B. Richards—‘* Caprice,’” Op. 5.— Wessel & 
Stapleton. 

H. J. Bertini—Brilliant Fantasia, for two per- 
formers, on ‘‘ Les Diamans de la Couronne,” 
Op. 136.—Wessel & Stapleton, 

Parish Alvars—‘‘ Grande Fantasie sur des Motifs 
de Moise de Rossini dans laquelle est intro- 
duite la Preghiera— Boosey & Co. 

———— ‘Grande Fantasie et Varia- 
tions de bravoure sur des Motifs Italiens, ded. 
a Mr. John Balsir Chatterton.’’— Boosey & Co, 

——_———— ‘Grande Fantasie, ded. a 
Thalberg (new edition, as played by the 
author), Op. 35.— Boosey and Co, 

Moscheles—‘‘ Deux Caprices en forme d’Etudés, 
Op. 105,”’—_Chappell. 

** Romanesca, Op. 104.’"——Chappell. 

Ditto, as a Duet.—Chappell. 

——_——- ‘‘ Hommage a Weber, Grand Duo, Op. 
102.”—Chappell. 

Czerny—‘‘ Quand je quittais la Normandie,” as 
Duet, with brilliant Variations.—Chappell. 

J. W. Davison—*“‘ Fioretta,” 1st Sonata, Op. 6.— 

Wessel & Stapleton. 

S. Lee—‘‘ My repose is fled,’’ No. 2. of ‘ Les 
Delices de Schutert,’’ arranged for Violoncello 
and Piano.—Wessel & Stapleton. 

J. Sed!atzck—Ditto, ditto, for Flute and Piano, 
-- Wessel & Stapleton. 

J. E, Hammers— Ditto, ditto, for Cornopean and 
Piano.--Wessel & Stapleton. 

‘‘ Le Brigand, Divertissement Characteristique, 
pour le Pianoforte,”"—Boosey & Co. 








VOCAL, 


Oliver May—‘“ The moon’s pale beam,”’ No. 16 
of the British Vocal Album.—Wessel & Sta- 
pleton. 

F. Shubert—“ Mid the light ripples,” No. 249 of 
Series of German Songs.—Wessel and Sta- 

leton. 

J. W. Davison—“ Ah! County Guy,’’ No. 17 of 
the British Vocal Album.—Wessel and Sta- 

leton, 

J. W. Kalliwoda—“ Peace, my heart,” for Voice, 
Piano, and Violin, Obligato ; No. 29 of ‘‘Con- 





certs de Societé.— Wessel & Stapleton. 
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POSTSCRIPT. 
PROGRAMME 
OF THE SEVENTH ANCIENT CONCERT, 
Wednesday, May 18th, 1842. 
Under the Direction of His Grace the Archbishop of 
York, for the King of Hanover. 
PART L. 
Overture. (Henri Quatre) ........ Martini, 
National Anthem. ‘ Lord of heaven.” Haydn. 
Song. Miss Harris.—‘‘He was des- 


pised.” - (Messiah.)....... -.... Handel. 
Chorus. ‘Sanctus, Sanctus.” ...... Mozart. 
Recit. Mr. Phillips.—‘‘ Rejoice, 

my couptrymen.”.......... (Belshazzar.) 


Recit. acc. “‘ Thus saith the Lord” { .. Handel. 
Chorus. ‘ Sing, O ye amen” | 
Aria. Signor Mario.- “A Te, fra tanti 
affanni.”—{ Davide Penitente.) .. Mozart. 
Corale. ‘‘ Hear, O Lord, thy people’s 
prayer.” 
Chorus. ‘* Gloria in excelsis.” ....., Pergolesi. 
Trio. ‘ Fallen is thy throne.”...... Millico. 
Recit. Madime Caradori. — “ And 
God said.” Air. ‘* With verdure 
clad.” (Creation.) .........00. Haydn. 
Chorus. “ For unto us.’’— (Messiah.) Handel. 
PART IL. 
BIG, 30 BD. '. oon oe nccn co ngee see « 
Chorus, ‘‘ Hear us, O Lord Eternal.” 
(Il Ritorno di Tobia.) .......... 
Recit. Miss Birch. — “ Griselda.” 
Aria. ‘* Voipurfoste.”” (Griselda.) Paer. 
Glee. ‘‘ Blow, gentle gales.” .... H.R. Bishop. 
Recit. Madaine Caradori.—* Ora con- 


Beethoven 


Haydn. 


tentoiosono.”” Aria. “Idol mio.’’ Paesiello. 
Trio and Chorus, ‘‘Sound the loud 

SINNED Visi wicca cedeneete cons Avison. 
Aria. Signor Mario. 
Double Chorus, ‘‘ Fixed in his ever- 

lasting seat.”"—(Samson.) ...... Handel. 


The trios and concerted pieces were sung by 
Madame Caradori, Miss Birch, Miss Hawes, 
Messrs. Bennett, Hawkins, Giubelei and Phillips. 

The above selection is an evidence of the 
possibility of merging the Philharmonic in the 
Ancient Concerts, some of the pieces having hith- 
erto been held as the sacred property of the former. 
The performance throughout was capitally sustained. 
Prince Albert, the Duchess of Gloucester, and 
nearly all the aut monde were present. 


Drury Lane Tueaterr.—At Mf. Eliason’s be- 
nefit, last night, a selection of music was per- 
formed, after the tragedy of ‘* Hamlet,” of con- 
siderable interest—sonsisting of the overture to 
“Der Freischutz,”’ a cavatina by Proch, sung by 
Herr Brandt; a concerto (so called) composed by 
Mr. Kliason for the occasion, and performed by 
him; a duet for two pianofortes (Hertz) ably ex- 
ecuted by Madame Dulcken and Mr. Benedict ; 
Nielsons pretty ballad, ‘‘ 1 would I were a Fairy,” 
charmingly sung by Miss Dolby, accompanying 
herself on the piano) and enthusiasticaly encored ; 
and Handel's glorious laughing song, from 
“* Comus,”’ “ Haste thee Nymph,” admirably de- 
livered by Mr. H. Phillips, and chorus, also en- 
cored ; the whole forming avery agieeable interlude 
between the play and the farce. The house was 
crowded in every part. 








ADVERTISEMENTS. 
NATIONAL MUSIC HALL. Capital 


£50,000, in 500 Shares of £10 each. Depos't, €1. 
per Share. Prospectuses and Firms of Applications for 
the few remaining Shares, to be obtaioed at the Com- 
pany’s Office; a deposit of One Pound to be paid i to 
the Union Bank of London, Moorgate Street, Pall Mall 
East; and Argyle Place, Regent Street. Original con- 
tinued Proprietors of 10 Shares are entitled to an 
Annual Transferable Free Admission; and original con- 
tinued Proprirtors of & Shares a Personal Annual Free 
Admission. The Company are prepered to receive offers 
of a PLor or Grounn, about 200-ft. by 10 ft., vacant or 
not, situate within half-a-mile of Charing Cross, for the 


Foreign falu 


PARISH ALVARS’ 
COMPOSITIONS AS PERFORMED BY HIM AT THE 
IMPERIAL COURT OF VIENNA, the Court of Saxony, 
his Concerts in Italy, also at the Philharmonic and other 
Concerts in London and the Provinees, and in Private 


Circles :— 
HARP SOLO. 
1. Grande Fantaisie sur des Motifs de Moise de Rossini 
dans laque le est introduite la Preghiera, 7s. 
Fantaisie dediée aSigismond lhalberg, Op.35, 5s. 
Fantaisie et Variations de Bravoure sur des 
Motifs (taliens dedie 4 Mr.Jobn Balsir Chatterton, 6s. 
Romances Sans Paroles, in3 Numbers, each 3s. 
Introduction et Variations sur un Theme de |l’Opera 
Montecchi, Op. 40, 2s. 6d 
6. Fantaisie et Variations sur l’air faveri de Beatrice, *‘Io 
Soffrii, Op. 40, 2s. 6d. 
7. Introd. et Variations sur l’air favori de Bellini, ‘* Alla 
gioja,” 3s. 
8. Deux Nocturnes de John Field, transcrists pour la 
Harpe Op.32, 2s. 6a. 
HARP AND PIANO. 
Grand Duet for Harp and Piano on airs from “ La Son- 
nambula,” 8s. s 
N.B.—The Pianoforte part composed by Czerny. 
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THE QUEEN’S CONCERT ROOMS, HANOVER 
SQUARE 


Under the Immediate Patronage of Her Royal Highness 
the DUCHESS OF GLOUCESTER. 


\[R. FREDERICK CHATTERTON 


(Harpist to Her Royal Highness the Duchess of 
Gloucester, and to the Courts of France end Belgium) 
has the honor to inform the Nobility, Gentry. his Friends, 
and Pupils, that his grand Morning Concert will take 
place at the above Rooms on Monday, June 6th, to 
commence at Two o’Clock precis ly. Vocal Performers, 
Madame Stoeckel He:nefetter, Miss Birch, The Misses 
Pyne, Miss Binckes (Pupil of Mr. Aspull), and Mrs. 
William Loder, Herr Staudigi, and Signor Giubilei, Mr. 
J. Calkin, and Mr. John Parry. Mr. Frederick Chatter- 
ton will perform on Blazdell’s Royal Elizabethan Harp a 
New Grand Fantasia of his composition, entitled La 
Premiere Visite aux Tu leries, as performed by him 
before their Majesties the King and Queen ot the French, 
attbe Grand Cencert givenin the Hall of the Marshals 
of France at the Palace of the Tuileries. Alsoa Morceaw, 
Militaire for Three Harps, with Mr. J. Ireland and Mr. J. 
Elston, Amd in consequence of the great success 
attending the first introduction into this country of the 
Works of the renowned Parish Alvars, at bis last Concert, 
he will on this occasion perform his Grand Fantasia, 
dedicated to Thalberg, also his Trois Romances Carac- 
teristiques fllustrative of the Wo:ks of Byron aud Dante. 
Pianoforte, Mr. Kiallmark. Concertina, Master R. 
Blagrove. Conductor, Mr. W. Aspull. Tickets, Half-a- 


NEW HARP MUSIC, 
COMPOSED BY 


PARISH ALVARS & N. C. BOCHSA, 


PUBLISHED BY 
T. BOOSEY AND CoO,, 


sical Library, 


28, HOLLES STREET, one poor From OXFORD STREET. 


BOCHSA’S 
HARP AND PTANO. 

1. Fl-urs Italiennes, Favourite Pieces from the most ad- 
miréd modern ItalianOperas, with Flute and Vivloncelle 
ad lid., 43. each. No. 1, ‘‘ Murte io non temo il sai,”” 
Cavatina from Montecchi. 2. ‘‘ Se pietosa d’un obblio,” 
Aria from I! Furioso. 

2. Lucrezia Borgia—The third and last Book, containing 
the favourite Introduction—The Maske Ball Music— 
The Cavatina, ‘ Nella fatal de Kimini,” the admired 
Valse, and the celebrated Finale to the Prologue, 
Maffio Orsini, 7s. 

3. Irish and Scotch Airs, in 4 Books, each, 5s, 

4. Le Kremlin, Duo, sur des Airs favoris Chantés 2 St. Pe- 
tersbourg, 4s. 

5. Taglioni’s last Pas Galop danced at St. Petersbourg, 4s. 

6 Galop Imperial dansé a la Cour de Russie, 4s. 

7. Strauss’ Waltzes in 6 Books, price 6s. each. 

8. Labitzky’s Aurora and Woronsow Waltzes, 6s. each. 


HARP SOLO, 


1. Lea Bords de la Neva Petit Morcean sur des Themes, 
Chantés & St. Petersbourg, 3s. 
2. Soh h v's da + A @ Aa , 28. 6d. 


W S$. BENNETT.—Caprice for the 
* Pianoforte, composed and dedicated to Madame 
Dulcken, 4s. Classical Practice for Pianofurte Studeots, 
selected from the most Celebrated Composers, Ancient 
and Modern, edited by W. 8. Bennett, No. 1, to 7.—No. 1, 
Clementi’s Sonata, Op. 40, in G.—No.2, Dussek’s Sonata, 
from Op. 35, in C minor.—No. 3, Hayd:.’s Sunata, Op. 78, 
in E 6.—No. 4, G. F. Pinto’s Sonata, from Op. 3, in A.— 
No. 5, Clenenti’s Second Sonata, Op. 40, in B minor.— 
No. 6, J. S. Bach’s Sonata, No 2 of the Suites Angloise — 
No. 7, Woelfi’s Introduction Fugue and Sonata, Op. 25. 
W. 8. Bennett—“‘In radiant lveli "—a Ci t, 
sung by Miss Birch, J. P. Knight.—Faverite Ballad, 
‘* On! could 1 call the spirit back.” E. J. Nielson — 
Popular Song, “{ would I were a fairy’—sung with 
unbounded success at the Provincial Concerts, &c. by 
Miss Dolby. Coventry & Hollier 71, Dean Street, Soho. 
QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
Miss DORRELL AND M. W. 
- DORRELL, Professors at the Royal Acadeniy of 
+Masic, beg respectfully to announce to the Nobility, 
Gentry, and their Friends, that their Morning Concert of 
Vocal and Instrumental Masic, under the Immediate 
Patronage cf Her Royal Highness the Duchess of Gloa- 
cester, and other names ef distinction, will take p'ace at 
the above Rooms, on Thursday, June 2nd, 1842, to com- 
mence at Two o’Clock precisely. An Engagement will 
be offered to M. Duprez (the celebrated Tenor Singer), 
should he arrive in Londuniotime. The Orchestre will 
be on the most extensive scale, selected from the Phil. 

















G inea each, to be had of Mr. Frederick Chatterton, 61, 
Great George Street. Euston Square; at Mr. Blazdeli’s 
Harp Manufactory, 34, Upper Charlotte Street, Fitzroy 
Square ; and at the principal Musicseliers. 





CONCERT ROOM, HANOVER SQUARE. 
M{ADLLE. D’ESPOURRIN has the 


honor to announce, that her Concert will take place 
on Tuesday Morning, May 3lst, ander the most distin- 
guished Patronage ; to commence at Twoo’clock precisely. 
Vocal Performers: Mesdames Caradori Allau, aad Aveling 
Smith, and the Misses Williams, Messrs, A. Sola, A. 
Novelio, Giubelei and John Parry.—Instrumental Perform. 
ers: Piano, Mr. Benedict; Harp, Madile. D’ Espourrin ; 
Clarionct, Sigaor Cavallini; Concertina, Signor Giulio 
Regondi; Flute, Mr. Carte; Horn, Mr. Jarrett; Con- 
ductors, Mr. Benedict and Mr. Sixto Perez. Tickets, 
10s 6d. each; to be had of Madlie. D’Espourrin, 41, 
Dorset Street, Baker Street, and at the principal Music 
Shops. Reserved Seats, 15s. each; to be had of Madlle. 
))’Espourtin, only. 





Q8kGAN FOR A CHURCH, CHAPEL, 

OR MUSIC ROOM to be Sold, price 200 Guine s. 
This organ, the property of a nobleman, was built by 
Greenwood, of Leeds, and improved by Gray. It has a 
hand tiogany case, with gilt pipes, stands 16 feet 
6 inches high, 7 feet 4 inches wide, and 4 feet 3 inches 
deep ; it has two rows of keys and 7 pedals, 
STOPS.—Stopt Diapason, Treble and Bass, Dulciana,— 
Open Diapason,—Cornet,—Sesquialtra,—Trumpet,—Fif- 
teenth,—and Principal.—IN THE SWELL.—Principal,— 
Stopt Diapason,—Open Diapason,—Trumpet,—ana Cre- 
mona —Cvupla, &c. 








Erection of this National Building. Letters post paid, 
to be addressed to the Committee, 6, John Street, Adelphi, 
J. W. Emerson, Secretary, 


Farther particulars may be had on application at 
CHAPPELL’S, No. 50, NEW BOND STREET. 


harmonic, Italian Opera, and (by permission) the Royal 


| Academy of Music, under the direction of Mr. W, 
| Sternda'e Bennett. Leader, Mr. F. Cramer, Tickets, 


' Holf-a-Guinea cach : to be had of Mr, and Miss Dorre: 
4%, Warren Street, Fitzroy Square; and at the princi 

' Music Sheps, A limited number of Reserved Seats, 15s. 
each, to be had only of Mr. and Miss Dorrell. 


OYAL ACADEMY OF MUSIC, 
(Under the immediate patrenage of her Majesty.) 
The next Subscription Concert, wili take place at the 
Hanover Square Rooms, on Saturday next, May 2Ist, at 
2 o’clock, Part 1st.—Overture, (MS: Emma Bendizen — 
Scena, “‘ Si !o sento,” Spohr.—Hymu of Eve, Dr. Arne. 
—Concerto ina A flat, (first movement,) Pianoforte, Hom- 
me].—Dueito, ‘ Bel imago.” Rossini —Introduction to 
Guillanme Tell, Roesini.—Septet in C. first movement, 
Hummel. Part 20d —Selection from Oberon, Weber.— 
Introduction (MS), Violin, Mayseder.—Canzonet (MS), 
H. B. Richards.—Finale to the first act of La Clemenza di 
lito, Mozart. Leader, Mr. P. Cramer.—Condactor, Mr. C, 
Lucas. Single Tickets, 5s.—Family Tickets for Four Per- 
sons, 16s.; to be procured of Crawez, Regent Street; 
Roosey, Holles Street, Lonsdale, Old Bond Street, Lavenu, 
Chappell, Mills and Olivier, NewBond Street,D’Almaiue, 
Soho Square, Collard & Co., and Keeth, Cheapside, Betts, 
Threadneedle Street, Goodwin, Charles Street, Covent 
Garden, and at the Royal Academy of Music, Tenterdes 
Street, Hanover Square 
In 3 vols. post 8vo. 3ls 6d buardg. 


USIC AND MANNERS IN 
a FRANCE AND GERMANY : a Series of Tra. 
velling Sketches of Art and Society. By H. F. Chorley, 
Eeq.. Author of “Conti,” &e. 

‘* Mr. Chorley is a subtle and discriminatiag musical 
critic, and in the record of his impressions and opinicns 
a very lively and agreeable raconteur.”—M, 
Herald. London: Longman, Brown, Green, 
Longmans, 
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HER MAJESTY’S THEATRE 
6 dati EVENING, THURSDAY, 


MAY 19th, Signor Lablache respectfully begs 
leave to acquaint the Nobility, Gentry, Subscribers to the 
Opera, his Friends and the Public, that his Benefit will 
take place this Evening, when will be performed Fiora- 
vante’s Opera entitled CANTATRICI VILLANE. Rosa, 
Madame I’ersiani; Agatha, Madame Frezzolini, who has 
obligingly consented to take the part ; Giannette, Mad. 
Bellini ; Don Bucefalo, Signor F. Lablache; Carline, 
Signor Stella, and Don Marco Bomba, Signor Lablache. 
Io the course of the evening a divertissement from the 
admired Bollet LA GITANA, in which Madlle. Cerito 
will dance the Spanish dance La Gitana—To be 
followed by the first act of La Gazza Ladra; principal 
characters—Maiame Moltini, Signor Burdini, and Signor 
Lablache.—To conclude with the admired Ballet 
LVELEVE D’AMOUR ; principal parts—Mademoiselle 
Cerito, Madlle, Fanny, Madile. Fleu:y, Madlle. Camille, 
and Madlle. Guy Stepan, M. Desplaces, and M. Perrot. 

Applications for Boxes, Stalls, and Tickets to be made 
at the Box-Office, Opera Colonnade. 


ONCERTS OF ANCIENT MUSIC, 


New Rooms, Hanover Square.—The Direc‘ors in- 





form the Subscribers, that the EIGHTH CONCERT will |” 


take place on WepNESDAY, May 25th, commencing 
at half. past Eight o’clock.—Conductor, Mr. Bishop.— 
Leader, Mr. F. Cramer.—Organ, Mr. Lucas... The Re- 
HEARSAL, on Monday morning, May the 23rd, at Twelve. 
The Subscribers have the privilege of introducing their 
friends to the Siagle Concerts, by tickets, price One 
Guinea each ; or to Rehearsals, price 10s. 6d. cach ; appli- 
cations for which to be made, by Subscribers only, to C. 
Lonsdale, (late Birchall and Co’s.) Musical Circulating 
Library, 26, Old Bond Street. 


SOCIETA ARMONICA.---The Concerts 
for the Season, 1842, will be held as usual at the 
Great Concert Room of her Majesty’s Theatre.—The 
fifth Concert wiil take place on Monday next, 
May 23rd, 1842. The Band will be on the same 
grand scale as in former Seasons, including up- 
wards of Seventy of the most celebrated Performers. 
Leader, Mr. Loder.—Conductor, Mr. Forbes. These are 
the only Subscription Concerts at which the Opera 
Vocalists will be permitted to appear. Subscription, 
Turegs Guineas for Two Transferable Tickets, or Two 
Gutngas for one, to each Concert ; to be paid on deli- 
very of Tickets, Extra Tickets to Non-Subscribers Ten 
Shilliegs and Sixpence each, and to Subscribers, Seven 
Shi'lings each. Subscription and extra Tickets to be 
obtained of Mr. Brandon, Honorary Secretary, No. 55, 
Judd Street, brunswick Square, and No. 26, Chancery 
Lane; Mr. Henry Forbes, No. 13, Upper Belgrave Place, 
Eaton Square; Mr. Wright, No. 60, Pall Mall; Messrs. 
Cramer and Co., 20!, Regent Street; Mori and Lavenu, 
Bond Street ; and at all the principal Music Shops. 


HE ROYAL SOCIETY or FEMALE 
MUSICIANS, Established 1839, for the relief of its 
distressed Members, under the patronage of her most 
Gracious Majesty the Queen, and her Majesty the Queen 
Dowager. Annval grand concert, Havover Square 
Rooms, on Friday Evening, June 10, 1842. Vocal 
Performers :—Miss Bassano, Miss Birch, Miss Bruce 
Wyatt, Miss Dolby, Miss Adelaide Kemble, Mrs. W. 
Loder, Miss Mason, Miss Rainforth, Mrs W, H. Seguin, 
Mrs. T. H. Severn, Mrs. Aveling Smith, Miss Steele, and 
Mrs. A. Toulmin; Mr, J. Bennett, Mr. A. Ferrari, Mr. 
W. H. Seguin, Mr. John Parry, and Mr. H. Phillips. 
Instrumental Performers: Miss Calkin and Miss Orger 
will perform Mozart’s Grand Duet Concertante for Twu 
Pianofortes; Mr. H. G. Blagrove, a Solo on the Violio; 
end Mr. Parish Alvars, a Fantasia on the Marp. The 
Band will be most extensive and complete. 
Leader, Mr. F. Cramer ; Conductor, Sir George Smart. 
All the Performers most liberally render their services 
gratuitously on this charitable occasion. 
Tickets, Half-a-Guinea each; Rese'ved Seats, One 
Guinea each. J. W. Holland, Sec., 28, Vincent Square. 











HER MAJESTY’S THEATRE, CONCERT ROOM. 
V R. BENEDICT’S Annual Grand 
4 Mornirg Concert on MONDAY, MAY 23rd, 
at the above room. Voecalists—Mesd Persiani 
Frezzolini Poggi, Mcitini, Ronconi, Stoeckel Heinefetter, 
Pacini, E. Grisi, aod Dolby ; Sigs. Mario, Guasco, Poggi, 
I. Costa, Lablache, G. R i, F. Lablache, Herr 
Standig], and Mr. John Parry. Instrumentalists—Piano- 
fi rte, M. Benedict; Harp, Mr. Parish Alvars; Violin, 
M. Molique; Clarionet, Signor Ernesto Cavallini ; Horn, 
Signor ozzi. Conductor, Signor M. Costa, Boxes, 
Sralls, Reserved Seats near the Pianoforte, and Pit 
Tickets, to be had of the principal mmsic-sellers; and of 
M. Benedict, 22, Queen Street, May-fair. 

















ME. DULCKEN’S ANNUAL 
t GRAND MORNING CONCERT on MONDAY, 
May 30th, in the Opera Concert Room.—Vocalists, 
Mesdames! Persiani, Frezzolini Poggi,. Caradori Allan, 
M.ltini, Adelaide Kemble, Birch, and M. B. Hawes; 
Signor Rubini (to whom an engagement will be offered), 
Signori Mario, Poggi, Ronconi, F. Lablache, Lablache, 
& Mr.J. Parry. Pianofurte, Mad. Dulcken, with another 
eminent Pianist; Harp, Mr. Pari-h Alvars; Clarinet, 
Sig. Ernesto Cavallini ; Conductor, Mr. Benedict 
Boxes, Stalls, Reserved Seats near the Pianoforte, and 
Pit Tickets, to be had of all the principal Music-sellers, 
and of Madame Duicken, 8, Somerset Street, Portman 
Square, 





MUSIC HALL, STORE STREET, BEDFORD SQUARE. 
ME. WILSON’S ILLUSTRATIONS 


OF ENGLISH MINSTRELSY.—On Monday, 
22rd May, 1842, at eight o’Clock, Mr. Wilson will give 
an Entertainment on English Song in which he wilt sing 
a variety of the old favourite Songs of England Piano- 
forte accompanyist, Mr. Land. Programme ofthe Songs. 

PART I. 

‘Twas merry in the hall.” ‘‘The British Grenadiers” 
“A Cobler there was.” ‘ In the spring time of the year.” 
*O weel may the keel row.” ‘* Saily in our alley.” 
‘a huntiag we will. go.” 

PART II. 

*‘ Away tothe Maypole.’ ‘* The Vicar of Bray.” 
‘The Old English Gentleman.” 

*‘ Robin Hood and the Bishop.” ‘* Black-eyed Susan.” 
“The Roast Beef of Old England.” 

Doors to be opened at Half-past Seven, the Entertain- 
ment to commence at Eight, and terminate about Ten 
The next Entertainment at Store Street will be given on 
Monday, 23rd May. ‘Tickets, 2s. each; Family Tickets 
to admit three, 5s.; Reserved Seats, 2s. 6d.; Private 
Boxes for six persons, 15s.; for Eight, £1. *,* Tickets 
may be had at the Music Halls at Messrs, Cramer, 
Addison, and Beale’s, Duff and Hoedgson’s; at Mr. 
Crew’s, Bookseller, 27, Lamb’s Conduit S'reet ; at Messrs. 
Keith, Prowse, and Co’s., 48, Cheapside; and at Mr. 
Wilson’s, 41, Regent Square. Preparing for publication, 
the Scottish Songs, as sang by Mr. Wilson, an arranged 
by him from the most authentic_sources, fur his Euter- 
tainments. 


THE QUEEN’S CONCERT ROOMS, HANOVER SQ. 
ATR. BLAGROVE AND MR. JOHN 


PARRY’S CONCERT, will take place on Friday 
Evening, May 27th, 1812, to commence at Eight o’Clock 
precisely. 

Part I. Overture—(Les deux Journées.)—Chervbini. 
Aria, ‘‘Se amore soltanto,” Mrs. W. Loder.—Pacini. 
Aria, “Io Vudia,” Madame Caradori Allan.—Donizetti. 
Concerto, Violin, Mr. Blagrove.—Mayseder. Ballad, 
“The Sailor’s Journal,””? Mr. Henry Phill ps.—Dibdin. 
Concertino, Harp, Mr. Parish Alvars.—Parish Alvars. 
Scena, ‘‘ Wie Nachte mir der Schlummer,” Miss Adelaide 
Kemble.—(Der Freischutz.)—Weber. Capriccio, Piano- 
forte, Madame Dulcken (Vianiste to Her Majesty), to 
whom it is dedicated, by W. Sterndale Bennett. ‘ri» 
Boffo Italiano, or Recollections of an Italian Opera, 
performed extemporaneously by Mr. John Parry. 

Part II. Grand Sinfonia in C Minor.—(by desire.)— 
Beethoven. Duetto, “ Vanne se alberghi,” Miss R«in- 
forth and Miss A.Tou!min.—(Andronico,)-- Mercadante. 
New Fantasia, Clarionet, Signor Ernesto Cavallini.— 
(First Ciarionet at La Scala, Milan.;—Cavallini. Ro- 
mance, “La Croix des Champs,” Madame Caradori 
Allan; Oboe Obligato, M Barret.—A. de Beauplan. 
Fantasia, Violin, Mr. Blagrove.—Kalliwoda. Ballad, 
*€ On the banks of Allan Water,” Miss Maria B. Hawes. 
—(by desire). Song (first time of performance), “If 
music be the food of Love,” Miss Adelaide Kemble,— 
(The Poetry by Shakspeare.)—C. E. Horsley. New 
Song, Mr. John Parry.—Jobn Parry. Overture.—(Lhe 
Raler of Spirits.) — Weber. 

The Pianoforte and Harp used on this occasion are 

Erarp’s Grand Patent. 

Tickets, 10s. 6d. each; to be had of Mr. Blagrove, 82, 
Norton Street, Portland Place; of Mr. John Parry, 17, 
Tavistock Street, Bedford Square; and at the Principal 
Music Shops Reserved Seats, 15s. each, und Family 
Tickets, to admit Tiree, One Guinea, to be had of Mr. 
Blagrove and Mr. John Parry, aod of Messrs. Cramer and 
Co., 201, Regent Street. 








QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
R. MAX BOHRER, first Violon- 


cellist to his Majesty, the King of Wurtemberg, 
has the honer to announce a Morning Concert, on 
Monday, June 20th, when he will perform his newest 
itions, assisted by the most eminent talent. 





¥ 


UST Published, a New Set cf Waltzes, 
entitled the ROYAL SALOON WALTZES, com- 
posed and dedicated to Mr. Henry Field, by C. Milsom 
Junr., of Bath; to be had of Cramer, Addison and Beale, 
201, Kegent Street; C, Milsom, 2, Argyle Street, Bath; 
and all Music-sellers ; Price 2s. 6d, May 17th, 1842. 











NEW VOCAL MUSIC BY ENGLISH COMPOSERS, 


THE BRITISH VOCAL ALBUM, 
Edited by J. W. DAVISON. The following num. 
bers are now ready for sale 






No. 1. ** Music when soft voices die”’..G. A. Macfarren, 
2. **O! World, O! Life, O! Time,” Ditto 
3. “ I fear thy kisses gentle maiien’ J. W Davison, 
4, “Ina drear nightet December” Ditto 
5. “ Poor heart be still” ........4 Ditto 
6. “‘ Joys are ye fading all” ......Clement White 
7. ‘* Hail gentle flower” ., a Ditto 
8. “Let me roam” .,..... -» Henry Smart, 
9. ““Sle:p heart of mine” .......... Ditto 
10 ‘* Rosamond’s song”’...... see Ditto 
11. ‘* Like some spirit wandering’? G, A. Macfarren. 
12. Ah! beautevous maiden tell me 
WY? cc dedcee ‘besee ve+, 00000 he Mes MEMUNES 
13. ** Now the bright morning star” Ditto 


14, ‘* Why grieves my soul” .. .....E. J. Loder. 

15. “I seek the hannts”,, ........- Oliver May. 

16, “ The moon’s pale beam’’........- Ditto 

17. Ah! County Gay!” ...... «es. 3. W. Davison, 
18, “ Ah non lasciami no”.......... G. A. Macfarrea, 


SPOHR’S SYMPHONY IN D MINOR.—This celebrated 
masterpiece, whic: was performed at the last Philharmo- 
nic Concert with such vehement applause, forms No. 7, 
of the ‘* BintioTtngeque# CuassiqveE,” (edited by J, W, 
Davison,) arranged as a pianoforte duet. 

MOLIQUE.—The whole of the instrumental works of 
this great violinist, are published by Wessel and Staple- 
ton, also his vocal compositions entire. 

SOWINSKY.—All the works of this p»pular coinposer 
may be had of Wesse! and Stapleton. 

GISIELLE.—A new set of Quadrilles, on airs from this 
popular ballet, by J. W. Dav.son, 4s.; also the same as 
duets, 4s. 

NEW GRAND TRIOS FOR PIANOFORTE, VIOLIN 
AND VIOLONCELLO, now ready. 

Ist Grand Trio io E minor, by Louis Spohr. Op. 119. 
14th Grand Trio in D minor, by C. G. Reissiger. Op. 158, 

WESSEL AND STAPLETON.—Music-sellers to her 
Majesty, the Duchess of Kent, the Court, and the army.— 
Publishers of the select works of W. Sterndale Bennett, 
THE PRINCE O" WALES’S ALBUM,” the entire 
works of Frederic Chopin, and Spohr’s, “* Great Violin 
School,” FIFTH EDITION, (at the greatly reduced price 
of £1 11s 6d.) 67, Frith Street, Soho. 





DANCING TAUGHT IN THE MOST 

FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square. Private Lessons at «ell 
hours to ladies and gentlemen of any age, wishing pri- 
vacy and expedition. An Evening Academy on Mondays 
and Fridays. A Juvenile Academy on Wednesdays and 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Bail Concerts, &c. 





FOR THE HAIR. 
ROW LAND’S 


MACASSAR OIL, 
A VEGETABLE PRODUCTYrON. 


The only article that produces and restores HAIR; also 
WHISKERS, MUSTACHIOS, and EYEBROWS; pre- 
vents Hair from falling off or turning grey to the latest 
period of life; changes grey hair to to its original coLour 
—frees it from scurf. and makes it beautifully SOFT, 
CURLY, and GLOSSY. In dressirg the HAIR. And 
arranging it into any desired form of curl or other 
decorative formation, the addition of this Oil is essential 
— t preserves the Cuiffure in the heated atmosphere of 
the ball room, and prevents the relaxing effects of adamp 
atmosphere or violent exercse. To Children, it is 
invaluable, as it lays a foundation for a BEAUTIFUL 
HEAD OF HAIR. 

CAUTION—Ask for “ ROWLAND’S MACASSAR 
OIL,” and observe their NAME & ADDRESS, in Red, on 
the Wrapper, thus 
A. ROWLAND & SON, 20, Harron GarpEN, LONDON. 

Counter. siyned ALEX. ROWLAND. 

The words “‘ROWLAND’S MACASSAR OIL’ are 
engiaven on the back of the Label nearly 1,500 times, 
containing 29 028 letters, 

The lowest price is 8s. 6d.—the next price is 7s.—10s. 6d. 
and 2Is. per bottle 

ROWLAND’S MACASSAR OIL as sold by the Pro- 
prietors, as above, and by respectable Perrumsrs and 
MEDICINE VENDORS, 








London: Printed aud published by WILLIAM J. 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoln’s Inn Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orrick or tue Musican Wor.ip, No. 98, 
Jermyn Street, St. James’s, also by G. VICKERS, No. 
20 Holywell Street, Strand.—Thursday, May 19th, 1842. 











